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The urban centre Apulum occupies a well deserved place in the votive, honorific or
funerary Roman sculpture from Dacia. The museum from Alba Iulia hold extremely varied
sculptural material which by its structure and its variety may provide new information about
the attestations of some divinities but also of the iconographic types through which they are
presented, the portrait art, the processing worhshops or dating some artifacts throughout the
whole Roman domination.

The scientific valorization of the sculptural pieces from the old collections involved a
series of papers published by different authors' starting with 2005. By this article I am trying
to introduce in the scientific community information that should have been published a long
time ago, taking into consideration that the majority of the artefacts come from the period of
the first curator and director of the museum from Alba lulia, A. Cserni.

1. Portrait of a private person from Apulum, made from limestone, inventory number
R791 (h—13 cm,1-9 cm). Itis not known for sure where the piece comes from. The Roman
Period Inventory Register of the museum shows that this comes from Apulum, without any
other notes or details. Well balanced from the point of view of the volumes, it has
approximately the same manner of hairdo execution as that of other two portraits from
Apulum, one facing Caracalla and the other, a private person’. It is strongly deteriorated
because of time passing, especially in the area of the nose, the eye, the arch and the right cheek.
(PL 1A).

The character has low forehead and curly hair, as well as the beard and moustache. The
upper lip is covered with moustache, and the lower is sarcous. Ears are well reproduced and
placed from anatomic point of view. Curly hair may be a reminiscence of the Severan period.
The pathetic raised sight is specific for “dolore divita” of the portraits from the 3rd century A.D.,
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especially those from the period of military anarchy’. It may be dated starting with the second
quarter of the 3rd century A.D. It represents an individual from the urban centre Apulum and
most probably belonged to ronde-bosse statue.

2. Portrait of a private person from Apulum, made from limestone, inventory
number R820 (h—13 cm, -9 cm). It is not known for sure where the piece comes from. The
Roman Period Inventory Register of the museum shows that this comes from Apulum,
without any other notes or details. It is made in high relief, having the ,,Greek profile”, by the
absence of the facial angle between nose and forehead, being similar from the point of
execution with another portrait in high relief from Apulum’. The character has curly hair and
beard and the ears are well placed anatomically. The piece is strongly deteriorated, the eyes,
cheeks, mouth and a good part of the nose being broken or corroded. It represents an
individual from the urban centre Apulum (PL. 1B).

As far as the dating is concerned, the curly hair is a reminiscence of the Severan period.
Unfortunatelly we cannot establish the features of the portrait's face because of the piece's
precarious state of conservation. Thus we cannot risk establishing an exact dating of the
artifact. This can be chronologically framed between the end of the 2nd century A.D. and the
first decades of the following.

3. Portrait of a child from Apulum, made from import marble, without inventory
number (h — 19 cm, 1 — 15 c¢m). It is not known for sure where the piece comes from. Well
balanced from the point of view of the volumes, it is preserved in an impeccable state. Better
said it is the portrait of a little girl in high relief, probably made in a Greek workshop from Asia
Minor or in one from the Greek islands. The artist shows a special interest for rendering the
facial characteristics as correct as possibile: wide forehead, chubby faced, sarcous lips and
almound-shaped eyes. The eyelids are well contoured, compared to the iris and eye ball which
aren't sketched in any way. It is possible they had been painted in Antiquity (P1. 1C). The sight
is slightly sad. The flat hair, with middle parting, is short and clung to the skull, reproduced by
successive stiches with the pick, in the technique named “a penna”, just like a child's portrait
from Drobeta, which replaces after A.D. 235 the type of hairdo sculpted in oblog incised lines’.

According to Professor Al. Diaconescu, this type of portrait reminds us of those of
children made in the late classical and Hellenistic period, and this thing proves how intense
was the sculptural tradition of these times in the Greek workshops from the Roman period’.
The high relief might have come from a piece with funerary character.

4. Right hand from the statue of a feminine deity, made from limestone, inventory
number R 845 (L —11 cm, | -7.5 cm). It is not known for sure where the piece comes from.
The Roman Period Inventory Register of the museum shows that this comes from Apulum,
withouth any other notes or details. It is preserved only from the joint. The deity holds in her
hand most probably a snake, fragmentary preserved, fact that determines us to consider that
we are dealing with Higya, the healing goddess. The Roman Period Inventory Register of the
museum shows that this comes from Apulum, without any other notes or details. The
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dimensions of the piece determine us to assume that this is a part from a cult statue. The
artisan reproduced the phalanges with a certain delicacy, not being preoccupied with marking
the nails (P1. 2A).

Higeia's cult is very spread in Apulum, being often adored next to Aesculapius', thing
proven by statuary art and the multitude of inscriptions which attest this cult’. Further more,
in Apulum is also attested an asklepeion where medicine's gods were adored and a lot of
patients were treated from different diseases’".

5. Right hand from the statue of a masculine deity, made from white-purple Bucova
marble, without inventory number (L — 16 cm, 1 - 9 cm). It is not known for sure where the
piece comes from. It is a fragment which is preserved only from the joint and which belonged
to a statue of a masculine deity of big dimensions, probably Liber Pater, because the object
held in the hand might be a libation horn. The lower part of phalanges with the nails isn't
preserved anymore. The piece is modestly made because the phalanges are summarily
sketched (PL. 2B).

6. Right foot of a statue of medium dimensions representing a masculine deity or a
Roman emperor, made from limestone, inventory number R 883 (L —24 cm,|-7.5 cm). Itis
not known for sure where the piece comes from. The Roman Period Inventory Register of the
museum shows that this comes from Apulum, without any other notes or details. The knee, a
part of the tibia and the femur are preserved (Pl. 2D).

7. Right hand from a colossal statue, made from limestone, inventory number R 853
(L—17 cm, 1 - 11.5 cm). It is not known for sure where the piece comes from. The Roman
Period Inventory Register of the museum shows that this comes from Apulum, without any
other notes or details. The piece presents a supporting rod on the left side of the artefact,
making the connection with the thigh of the character or with the back of the throne. It was
usually present at the statues with deities seated on the throne. The vigurous constitution of
the hand which holds with the palm a globe upwards, assures us that it is a masculine
character. The artistic quality of execution is rudimentary. We notice an attempt of
individualising the phalanges and a primitive reproduction of the nails. The artefact belonged
most probably to a cult statue, thing proven by the pinia preserved in the palm of the hand,
attribute of eternal life (P1. 2C).

8. Right foot, made from Bucova marble, inventory number R 785 (L - 16.5 cm, 1 -
14 cm). It is not known for sure where the piece comes from. The Roman Period Inventory
Register of the museum shows that this comes from the archaeological excavations carried out
by A. Cserni, the first custodian and director of the museum from Alba Iulia, in the area of the
thermae and private buildings complex situated southeast from the Austrian fortress of
Vauban type, in 1890-1891. We do not dispose of details about the archaeological context in
which the piece was discovered. Taking into consideration that the ruins dug up by A. Cserni
may be dated starting with the Severan dynasty as there were bricks sealed with the stamp of
XIIIth Legion Gemina and the epithet of Antoniniana butalso by the presence of divided bow
brooches or T’ shaped, framed between the end of the 2nd century and the first half of the 3rd
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century A.D.”. It comes from a monumental statue which faces a masculine divinity,
probably Jupiter or Aesculapius. The foot leaned against the ground with the whole sole. The
statue was placed on a pedestal (h — 9.5 cm). The artist respects the anatomic proportion,
manifesting special care for fingers' individualization and elegant reproduction of nails (PL. 2E).

9. Right foot put on a simple sandal, made from Bucova marble, inventory number
R770(h—17.5cm,L-23 cm,1-13.5 cm, pedestal'sh—9 cm). Itis not known for sure where
this comes from. The Roman Period Inventory Register of the museum shows that the artefact
entered the museum by a donation made in 1950, being discovered in Partos, the district from
Alba Iulia under which there is the first Roman city developed in this area, municipium
Aurelium Apulensis, which subsequently became colonia Aurelia Apulensis. Only a part from
the sole, put on a simple sandal (sandalium, solea), made from two oblique straps which join
between the big toe and the next, is preserved. It comes from a monumental statue which faces
amasculine divinity, probably Jupiter or Aesculapius. The foot leaned against the ground with
the whole sole. The artist respects the anatomic proportion, manifesting special care for
fingers' individualization and elegant reproduction of nails (P1. 2F). A bronze feet put onasimple
sandal comes from Ulpia Traiana Sarmizegetusa, being discovered in unknown circumstances' .

10. Cult statue of a masculine divinity, made from limestone, with a circular pedestal,
without inventory number (h — 19.5 cm, pedestal'sh — 6 cm, pedestal'sd —23.5 cm). It is not
known for sure where the piece comes from. Only the feet of the deity are still preserved. He
was dressed in a paenula which covers the feet, showing only the soles. The coat is reproduced
in oblique folds (Pl. 4A). We cannot make any other statement concerning the dating or
attribution of a certain divinity taking into account the lack of characteristics given by the
fragmentary conservation state of the scuplture.

11. Torso of a statue, made from white import marble, inventory number R 860 (h —
31 cm,1—12 cm). It is not known for sure where the piece comes from. The Roman Period
Inventory Register of the museum shows that this comes from Apulum, without any other
notes or details. From the left feet of the statue (h— 16.5 cm, 1 —5.5 cm), which is broken from
the body, it is preserved the knee and the shank. The torso reproduced naked, presents at the
back a joint that could be a strenghtening element for the statue's equilibrium and not
necessarily a means of connection to attest that it would have been part from a statuary group.
Also the genealogical line of the prototypes might indicate us an origin from Hellenistic or
Augustean period. Close analogies are given by the statue of Apollo from Alcoutim,
Lusitania”’, that from Villa Hadriana from Tivoli, near Rome"”. Rules concerning volumes are
respected. The inguinal line is strongly embossed, marking the incontestable elegance of the
statue. As the left foot is bent, it is assumed that the effect of contraposto was encountered, in
which the character stepped forward with the right foot so that all body weight was fixed on it.
Presence of hair marks in the area of clavicles might indicate us a statue of Apollo.
Unfortunatelly, the absence of head or other attributes doesn't allow us to draw precise
conclusions concerning the attribution or not of a divinity (P1. 3).

" COCIS 2004, 136-137, no. 1643, 150-151, no. 2096-2098.

" DIACONESCU 2005b, 31, no. 36, pl. XII, 1.

" MACIEL/PEIXOTO CABRAL, NUNES 2005-2006, 356-363.
" MACIEL/PEIXOTO CABRAL, NUNES 2005-2006, 355, fig. 3.
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The piece is made from the same marble with that of the head attributed to Apollo or
Liber Pater discovered in Apulum and is dated in the end of Anthoninians' period. We refer to
the quarry from Aphyon, central Phrygiam. It is not excluded the possibility that the statue to
had been made exactly in Dokimon in the same time and in the same workshop in which was
also sculpted the marble head, above mentioned.

12. Votive statue of Diana, made from limestone, (h — 11.5 cm), without inventory
number. It is not known for sure where the piece comes from. Only a part of the torso is
preserved, better said, the thoracic area. The goddess is dressed with a chiton, and over it there
was a himation fastened upon the right shoulder with a brooch and tied with a belt under the
breasts slightly threw into relief. Clothing is reproduced in oblique folds, very natural
rendered. She wears at the back; the quiver clung to the body by two straps (Pl. 4B). The artist
imitated a Roman copy, made from marble and known as Diana of Versailles, which imitates
at its turn a bronze statue of Leochares”. The fragmentary state of the sculpture prevents us
from establishing an exact dating of the artefact. We incline to believe that we are dealing with
asculpture from the 3rd century A.D.

13. Votive plate with the representation of Diana, made from marble (L — 18 cm, 1 -
17.5 cm, g — 3.5 cm), without inventory number. It was discovered on May 2008 on
preventive archaeological excavation from Traian Street, in the fourth square of the trench S3,
at depth of 0,9m in a Roman layer affected by modern and contemporaneous interventions .
Next there have been discovered terracotta figurines with Venus' image, a lamp with the mark
Caius,-ii) Dessi(us,~i), ceramic fragments and a tile sealed with the stamp of XIIIth Legion
Gemina and the anthroponim /u/i(us, -i) Alexan(der). The area is aproximately 150 m south
from the thermae complex, public and private buildings dug up by A. Cserni at the end of the
XIXth century and the beginning of the XXth century. The reliefis framed by a structure 2 cm
wide at the base and 1 cm wide at the laterals. The goddess is reproduced running, inclined to
the right, wearing some sandals with high top and dressed with a chizron which falls till the
knees, and which is covered by a short himation tied with a belt under the breasts. Over these
falls a mantle longer than the chiton, with the ends brought over the shoulders and fastened
probably above the bust, with a brooch which cannot be distinguished anymore because of
the fragmentary state of the plate. One side of the mantle falls over the left forearm of the
goddess. Down to the right of the relief the deity is accompanied by a dog (P1. 4C).

It is a common type of representation which is encountered frequently in provincial
Roman art, known as “Diana hunting” or Agrot/]emw, in which the goddess rushes forward,
with the left foot in front, accompanied by a dog or stag. She holds in the left hand the bow
and with the other draws out an arrow from the quiver.

Analogies close to the two types of representations above depicted are encountered
throughout the whole Roman world. We remember only a few examples made from marble or
limestone, to imagine how spread was Diana's cult throughout the whole Roman Empire.

“DIACONESCU 2005b, 148-149, no. 17, pl. L, 2.

" DAREMBERG/SAGLIO 1926, 145-146, fig. 2377.

“The piece was put at my disposal to publishing by my colleague Ilie Lascu. I thank him for that and also for
the information concerning the discovery archaeological context.

"DAREMBERG/SAGLIO 1926, 145; KERNBACH 1989, 48.
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Thus in Dacia, the divinity is represented by statues and reliefs made from marble or
limestone discovered in Apulum™, Napoca”, Streisingeorgiu (near Aquae)”, Ulpia Traiana
Sarmizegetusam and Jucul de Sus (Cluj County)zz. In Moesia Inferior we have two marble
statuettes discovered in Tomis and in DobrogeaB. In Hispania, we have two white marble
statues, one near Barcelona™, and the other, without a well stated discovery place, is preserved
in the Hispanic Society of America, New York™. Probably from Gaul, we have a white marble
statuette held in the Hermann Biinermann Collection from Monaco™. Another statue was
found in Dalmatia, facing the goddess running next to adog”.

The archaeological context in which it was discovered but also the rough manner of
relief execution indicates a dating in the 3rd century A.D.

14. Votive statuette with the representation of Liber-Dionysos, made from import
marble (?), (h—8.7 cm, dimensions of the pedestal: h— 1 cm, L—9 cm, |- 5.5 cm), inventory
number R 835. The Roman Period Inventory Register of the museum shows that this comes
from Apulum, without any other notes or details. Only the feet are preserved, from the knee
downwards, a part of the staff held in the left hand (#5yrs0s), the panther's body whom the god
pours wine with a kantharos in the open nozzle (Pl. 4D). The statuette is common body with
the rectangular pedestal. The centre of gravity is on the left foot of the divinity while the right
foot is slightly bent from the knee, being crossed over the left one. To the left of the god there's
a colonette. The marble the piece is made from might be the same with that from the head
attributed to Apollo or Liber Pater discovered in Apulum and dated in the end of
Anthoninias' period. We refer to the quarry from Aphyon, central Phrygia™. Lack of
petrographic analyses on the sculpture fragment doesn't allow us to express opinions
concerning the origin of the workshop in which the piece was made. Also it is difficult to state
a precise dating of the artefact.

Liber Pater's cult is very well attested in Dacia province. We only remember a few
more important analogies for our sculpture. In Apulum has been discovered on the occasion
of the archaeological excavations carried out in Liber Pater's sanctuary, in 1989, placed on the
north-western side of Colonia Aurelia Apulensis, a cult statue, of Liber Pater, of a great artistic
value made from Aphyon marble, Asia Minor”. Other two marble statues belonging to the
same iconographical type have been discovered in the same sanctuary™. A votive small plate
made from white marble with the god in the same hypostasis, next to Pan and a panther was

" DIACONESCU 2001, 161-176.
“BARBULESCU 1971, 17-19, fig.1.
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“BORDENACHE 1969, 41, no. 64, tav. XXIX, 43—44, no. 68, tav. XXXI.
*BALIL 1964, 136, no. 7, fig. 41.

* GARCIAY BELLIDO 1960, 150, no. 11, pl. XLI.
*BORDENACHE 1969, 41.

Y MOLTESEN 2005, 42.

* DIACONESCU 2005b, 148-149, no. 17, pl. L, 2.
? DIACONESCU 2001, 161-176.

* DIACONESCU 2001, 175, fig. 22-23.
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also discovered on the territory of Colonia Aurelia™. A white marble relief was found in Ulpia
Traiana Sarmizegetusa™. In Moesia Inferior we have two votive plates discovered in Tomis,
Fagarasul Nou” and Oescus”™. Other analogies are met in Rome, Copenhaga35, in Pio
Clementino’ Museum, in Chablais” Collection and the British Museum™.

The scientific valorization of the Roman sculptural patrimony from Apulum is a
appropriate measure in the context in which discoveries of these types of artefacts” are more
and more rare. Once more it is proven the typological and iconographical diversity of the
statuettes and votive and cult reliefs but also the activity of the local workshops of sculptors
which certainly functioned till the period of “soldier emperors”. There are also attested the
commercial exchanges with the provinces from Asia Minor, through the presence of import
statues made from marble that came from the quarries of these provinces.

Radu Ota
National Museum of Union

Alba Iulia

eractum@yahoo.com
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Plate 1. Roman sculptural heads discovered at Apulum.
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Plate 2: A. Right hand of a goddess statue discovered at Apulum; B. Right hand of a god statue discovered at
Apulum; C. Right hand of a god statue discovered at Apulum; D. Right leg of a god or Roman emperor statue
discovered at Apulum; E: Right foot of a god statue discovered at Apulum; F. Right foot of a god statue
discovered at Apulum.
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Plate 3. Torso of a cult statue of Apollo discovered at Apulum.
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Plate 4: A. Cultstatue of a god discovered at Apulum; B. Votive statue of Diana discovered at Apulum; C. Votive
relief of Diana discovered at Apulum. D. Votive statue of Liber-Dionysos discovered at Apulum.



