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In the last decade several bronze fragments of monumental character were discovered
mostly by chance in and around colonia Dacica Sarmizegetusa (see map). They belong to life
and over life size statues and, despite being displayed in some exhibitions and consequently
mentioned in some catalogues, they were never published properly. The Trajanic colony of
Sarmizegetusa has produced during the years a lot of fragments of bronze statues'. In addition,
an impressive number of foundations for monumental statue bases were found in the Trajanic
forum, also called “forum vetus™, and in the mid-Antonine forum, also called “forum novum”,
of which only a half has been excavated’. They prove that the number of bronze statues in this
town was extremely high compared to modern standards. In a forum and a half there were
around 68 human figures and 56 bronze horses. Recent excavations of the two public places have
proved that they had been vandalized sometime starting with the Late Antiquity, the bronze
being reused by the local people. The following fragments come from all over the ancient ruins
and their finding place does not necessary indicate an official building. For instance, no. 5, the
only fragment that comes from a systematic excavation, was found in a 4th — 5th century
building east of the town wall, where it was probably intended to be melted for reusing the metal.

1. Hexagonal statue base with right foot (Fig. 1)

Green bronze with patina. The borders of the base are partly destroyed. Only the
frontal half of the right foot is preserved. From the left one, which supported the weight of the
body, a footprint with two square holes for the studs has survived. The piece was found north-
east of the Roman town walls (see map, no. 1). It was acquisitioned by the National Museum
of History of Transylvania from Cluj-Napoca (inv. nr. v 56.863).

' The most recent list, with the previous literature, can be found at DIACONESCU 2004, Cat. B, 4 (head of
Trajan Decius), 18-21 (hands), 37-39 (feet), 43 (fitting in shape of a Medusa head), 73—74 (harness fittings).

*See recently ETIENNE/PISO/DIACONESCU 2004.

’PISO/DIACONESCU 1999.
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The diagonal of the hexagon measures 43 cm at the top and 48 cm at the bottom. The
total height of the base is 5 cm. The rectangular holes of the studs are 2 x 2 cm. The length of
the left foot print is 25 cm and the preserved part of the right one measures 13 cm in length
and 11 in width. The person depicted here must have had average human dimensions. The
delicate fingers indicate an adolescent. The modeling was of high quality, the bone structure
and the anatomic volumes being rendered with precision. Such a contraposto, with the right
free leg bent and the body weight supported by the left foot, is seldom in classical art. More
frequently the subjects were depicted in the moment they started to move (for instance the
Doryphoros of Polykleitos)*, and not at the end of the step, when the weight is transferred to
the left foot. To our knowledge the first statue with this particular contraposto is the one of
Kyniscos at Olympia, who most probably won the games of 460 B.C. The base with the
footprints is not signed, but Pausanias states that it was the work of Polykleitos. Anyhow the
Argive master must be credited with the creation of the “Wesmacott ephebe”, which mightbe
dated some two decades later, and who has the same reversed contraposto’. This pose was
often reproduced later, with some alteration of the position of the arms and of the whole
meaning of the gestures. For instance in some cases the athlete was replaced by a victorious
Eros (e.g. the so called Agon at Mahdia), or by a boy holding a lamp, a balance, or other
objects’. According to Roman taste statues of Olympic winners were sometimes turned into
heroes and gods, such as Mercury, but in other cases they became candle and lamp holders, so
called “stumme Diener”, “silent servants™.

Hexagonal and round bases for bronze statues and statuettes are common in the
Roman world. In our case the stone pedestal might have been hexagonal too. Since this base
was found in an area of rich villas, east of the Roman town, it might come from a statue that
served as garden decoration, fountain figure, or more likely as lamp supports. A life-size
classical figure of a young boy in a provincial household indicates the taste of local aristocrats
which must have enjoyed some aesthetic education.

2. Leftleg from a statua loricata (Fig. 2)

Green bronze with patina. The leg is broken from above the knee and under the
shank. The preserved length is 47 cm. The entire statue must have measured slightly over 2 m.
The fragment was deteriorated by several blows, the most visible being on both sides of the
shank. Some rectangular patches were also detached. The bronze crust is 3.5 cm thick and on
the inside it bears traces of hot wax drops. The print of two casting moulds, adjoiningata right
angle, is visible on the inner face towards the knee. The piece is now in possession of the
National Museum of History of Transylvania from Cluj-Napoca (inv. no. v 58.095). It was
discovered by chance west of the amphitheatre (see map, no. 2).

“TOBIN 1995, 55-56.

*BECK/BOL 1993, 147-150.

*SCHOLDNER 1994; LIMFERT 1994.

"HALLETT 1989, 276-279; WOLFLIN 1995.

¥ A votive or a cult statue is less probable. The great majority of life size and over life size bronze statues from
Dacia have an honorific character, votive statues being attested only in two cases: a hand found in the temple of
Nemesis at Sarmizegetusa, and a fragment of the lightning of Jupiter from Romula (DIACONESCU 2004,
Vol. II, Cat.B. 20 and 60).
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The leg was bent and consequently it was free, the weight of the statue being
supported by the right foot. It is less probable that this fragment comes from the statue of a
rider, because the joint of the knee does not seem relaxed enough, to fit a hanging legg.
Probably when the statue was dismembered the first fragments to fall apart were those which
have been soldered. In this case the strait cut which is still visible at the lower end, despite the
bad estate of conservation, proves that some military boot or a calceus senatorius, with
corrigae covering the ankle, must have been attached there. Thus we might infer that the
statue was not a naked one, “a heroic nude”, but most probably a statua loricata. In this case we
might infer that the upper part must have been soldered to a fustanella with lambrequins.

Although armored bronze statues might have been dedicated in the forum of
Sarmizegetusa to members of the local elite too (such as officers of equestrian rank), this
fragment, being over life size, must come from an imperial statue. Not far to the south of its
finding place the bronze head of Traianus Decius was discovered (Fig. 1/5). From roughly the
same spot comes an altar and a statue base both dedicated to “dii Faventes” by the province of
Dacia (to honor the governor M. Furius Saturninus) ', which pleads for the official character
of the area west of the amphitheatre and north of the town's wall. Bronze statuae loricatae for
emperors are quite common in Dacia, many fragments of armor being found in several places,
especially in military forts and fortresses . In the case of Sarmizegetusa four fragments coming
from several marble statues of this type were found in the forum"”.

3. Fragment of a big toe (Fig. 3)

Dark green bronze without patina. Broken from the joint between the first and the
second phalange Preserved length: 7 cm. The entire statue must have been a colossus. It was
found during a field walking in 1996 between the “Great Temple” and the Sanctuary of
Aesculapiusand Hygeia (see map, no. 3), and is preserved in the local museum (inv. no. 30120).

The carving seems rather poor, although it is difficult to judge after such a small
fragment. The statue it belonged must have been huge and probably depicted the emperor as
Jupiter, in “heroic nudity”, or as Mars, with parade sandals which left the fingers free”. For
comments concerning the finding place, see next number.

4. Two finger fragments from lifesize statues (Fig. 4)

One (Sarmizegetusa Museum, inv. no. 30126), in green brownish bronze without
patina, contains the first phalange of a little finger (polix) with a rounded nail (Fig. 4a). The
second (Mus. Sarmiz. inv. 829), in dark grey bronze with patina, represents the slightly bent
joint between phalanges two and three of the middle finger (Fig. 4b).

’ A similar fragment of a shank with knee was found in Porolissum and was attributed to a rider, but it could
have belonged as well to a statua loricata. See, GUDEA/SALANTIU/MATEI 1988, 137-140, nr. 3. For
comments see DIACONESCU 2004, Vol. II, Cat. B. nr. 31.

" IDR11/2, 93. For the governor PISO 1993, 73-75. For this combination of ara honoraria and statua see
ERKELENZ 2003.

"DIACONESCU 2004, Cat. B. nr. 40 (Porolissum), 42—43 (Drobeta), 44—53 (Ricari), 54 (Stolniceni), 55
(Romula), 56 (Sliveni), 57 (Sucidava).

2 DIACONESCU/BAESTEAN 2003, 313-315, nos. 1—4 and 321-325.

" GOLDMAN 1994.
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It was discovered in similar conditions and in the same place (see map, no. 3) with the
previous fragment. This area must have belonged to the provincial forum containing the ara
Augusti, or to another public square of official, sacred character. From here comes an
inscription containinga votorum carmen, mentioning Mars Gradivus (besides the Capitoline
triad), which recalls some ritual preceding a military expedition (IDRII1/2, 241). During the
field walking we noticed here a great number of marble fragments coming most probably
from dismantled statue bases. On air photos in the middle of the area two rectangular structures
are visible, which mightbe related in some way to ara Augusti or to another altar or monument.

5. Fragment of a saddle blanket (tapetum) (Fig. 5)

Gilded bronze. The fragment (16.8 x 8.7 cm) represents the lower part of the blanket
with the fringes. Around 90% of the gold crust is preserved. Found east of the town wall
(Fig. 1, 4) ina 4th — 5th century dwelling (Sarmizegetusa museum, inv. nr. 30016).

The upper edge of the fragment is cut straight, and here this piece must have been
soldered to the belly of the horse, being probably covered by another cloth. Such successive
covers of the horse back can be seen at Marcus Aurelius' equestrian statue in Rome™. The
incised triangular pattern, running across the central zone of our fragment, might suggest
another cloth and not a simple decoration. The bottom of the Sarmizegetusa fragment ends in
fringes cut in steps, similar to the battlements of Syrian and Mesopotamian buildings. Almost
the same pattern, if not identical, is encountered on a fragment from Bonn, decorated with
silver inlays"”. The shape of such fringes suggested to J. Bergemann'® a tower built in steps, and
thus he related this specific cut to a decorative motif called by the Greeks “pyrgotés” (for
example “chitooniskos pyrgotés”). E. R. Knauer' pleaded for the Persian origin of such a
decoration, which must have had for the Romans some connotations related to a triumph
over the Parthians. Her arguments concerning an Oriental origin are not convincing, since J.
Bergemann'® has proved that the step tower motif existed already in Hellenistic times, and
that the Parthian examples are not earlier, so the Iranian influence is by no means sure.

The context in which this fragment was found illustrates the fate of ancient bronze
statues which were destroyed already in Late Antiquity in order to be reused. At least some of
the finds presented in this paper might come from similar contexts.

Dorin Alicu Alexandru Diaconescu
National History Museum of Transylvania University “Babes-Bolyai”
Cluj-Napoca, RO Cluj-Napoca, RO
alicudorin@yahoo.com a_diaconescu@yahoo.co.uk

“BERGEMANN 1990, 51, Taf. 79, bottom.
P"KNAUER 1992, 241-244.

' BERGEMANN 1990.9.

"KNAUER 1992, 244-255.

" BERGEMANN 1990, 8-9.
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Map of colonia Ulpia Traiana Sarmizegetusa.
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Fig. 1. Hexagonal statue base with right foot.
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Fig. 2. Left leg from a statua loricata.
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Figs. 4 a-b. Two finger fragments from lifesize statues.
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